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A movie isn’t great unless it starts with a great blueprint—the screenplay. Here
you will gain an introduction to writing for movies, TV, and plays, and you’ll also
learn techniques fundamental to all forms of dramatic writing. Furthermore, here
you will learn about the craft of dramatic writing, how to write for the screen, and
how to market your work. Whether you seek to write shorts or features, we’ll
show you how to write screenplays that light up the screen.

Course Outline
. Course Introduction

. Story Elements and Application

. Film Genres
. Plot/ Story/ Diegesis
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. Guided Reading of Screenplay
. adapted from a novel or a Comic
. Practice of Treatment Writing
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16. Presentation
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. The Concept of Drama and theatre/ Camera Language

. Character Construction/ Protagonist vs.. Antagonist

. Techniques to Building Greater Conflict
. Playwriting/ Screenwriting/ TV Writing

. Practice of Formulating the character structure
13. The Importance of Step Outline(1)

14. The Importance of Step Outline(2)

15. How to writing good Dialogue Script
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