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BSR4 @ The history of Typography
@ Chinese character design
@English character design
@Design Layout in DM
@ Design layout for large scare.
@Poster Design for products.
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6.Rogoff, I. (2001). Studying visual culture. In N. Mirzoeff (Ed.). The visual
culture reader (pp. 14-26). New York : Routledge
WalkerJ., & Chaplin, S. (1997). Visual culture: An introduction. New York :
Manchester University Press
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